
Special Edition: Quality Matters   

BEL € 25 – INT € 30

299

Architecture in Belgium

December 2022 – January 2023



	 5	 Editorial  Lisa De Visscher
Opinion	 6	 Why does Wallonia not (yet) have a Government Architect?  Gilles Debrun
 
Quality Matters	 8	 noAarchitecten, Coda, Wuustwezel  Bart Tritsmans
	 18	 evr – BC – Callebaut, Kempe Thill – Kaderstudio, Anyoji Beltrando, Usquare, Brussels 
		  Pieter T’Jonck
	 26	 Générale – Elmēs, Stations de plein air Madeleine Melot, Namur  Jean-Michel Leclercq
 
	 34	 On City Architects  Lisa De Visscher
	 40	 On Quality Chambers in Flanders and Brussels  Maarten Van Acker
 
	 46	 Ouest, Théâtre du Rideau, Brussels  Elodie Degavre
	 54	 Petillon Ceuppens – Schenk Hattori, Park School, Melle  Arnaud De Sutter
	 62	 Neutelings Riedijk, 51N4E – Jaspers-Eyers – l’AUC, Northern Quarter, Brussels 
		  Sven Sterken
 
	 68	 Graphical overview of institutions and instruments  Elise Buntinx
Interview	 78	 Towards a built manifesto  Eline Dehullu, Bart Tritsmans
	 92	 On cultural players breaking open ‘architecture’ and ‘quality’  Maarten Liefooghe
 
	 98	 XDGA, Mobilis, Brussels  Véronique Patteeuw
	 106	 Archipelago – AAdd, Psychiatric hospital Les Marronniers, Tournai  Eloïse Perrillon
	 112 	 Descombes – Tractebel – Maat, Bovenbouw, Peeters, Pyck, Green Ribbon, Ostend
		  Emmanuel van der Beek

299



2 A+299

Arnaud De Sutter 
is an architectural en-
gineer (Ghent Univer-
sity, 2020). During his 
studies he did several 
internships, including 
at Bovenbouw Architec-
tuur. He joined Areal 
Architecten at the end of 
2022. Besides his work as 
an architect, he publish-
es regularly in A+ and De 
Witte Raaf.

Gilles Debrun 
is an architect. Since 
2010 he has been teaching 
at the Faculty of Archi-
tecture of UCLouvain. 
In 2019 he co-founded 
with Dimitri Fache the 
research workshop on 
architecture Usages. 
Together with Pauline 
de La Boulaye, he edited 
the book and curated the 
exhibition Inventaires 
#3 Architectures Wal-
lonie-Bruxelles 2016–
2020.

Elodie Degavre 
is an architect. She 
teaches at the Faculty of 
Architecture La Cambre 
Horta of ULB. She was a 
project manager for ten 
years at Bureau V+ and 
currently works with the 
collective Grue.

Jean-Michel Leclercq 
studied anthropology and 
communication in Liège. 
A musician, he is also a 
freelance journalist, 
writing mostly for the 
design magazine Gael 
Maison/Feeling Wonen but 
also for Médor, Déri-
vations and Le Vif. In 
November 2022 he released 
J’habite ici aussi (CFC 
Editions), an illustrated 
book made with Marie Mah-
ler about encounters with 
wild animals in the city.

Maarten Liefooghe 
is associate professor in 
Architectural History, 
Theory and Criticism at 
Ghent University. He pub-
lishes about contemporary 
intersections between 
the visual arts, archi-
tecture, museology and 
preservation. He trained 
as an architect at Ghent 
University and TU Berlin. 
In 2013 he obtained a PhD 
in Architectural History 
and Theory at Ghent Uni-
versity. 

Véronique Patteeuw 
is associate professor 
at the École Nationale 
Supérieure d’Architec-
ture et du Paysage de 
Lille and visiting pro-
fessor at EPFL Lausanne 
and KU Leuven. She is the 
academic editor of OASE, 
Journal for Architecture. 
She recently co-edited 
Modernities (2021) and 
Critical Regionalism Re-
visited (2019). 

Eloïse Perrillon 
is an architect. She 
graduated from ENSA 
Saint-Étienne and La 
Cambre Horta in 2018 with 
a master’s thesis on the 
persistence of the indi-
vidual house myth. She 
works at Karbon’ archi-
tecture et urbanisme.

Sven Sterken  
obtained both a master’s 
in architectural engin
eering and a PhD from 
Ghent University. He is 
currently an associate 
professor at the Faculty 
of Architecture of KU 
Leuven. His research 
focuses primarily on how 
architecture serves the 
territorial strategies of 
commercial, religious and 
political organizations.

Bart Tritsmans 
teaches at the Univer-
sity of Antwerp. In 2014 
he obtained a PhD in 
history (University of 
Antwerp) and architec-
tural engineering (Vrije 
Universiteit Brussel). 
His research focuses on 
the historical evolution 
of urban green spaces. He 
is a former head of exhib
itions at the Flanders 
Architecture Institute.

Pieter T’Jonck 
is an architect. He 
writes on architecture, 
the visual arts and the 
performing arts for sev-
eral Belgian and foreign 
newspapers and magazines. 
He works for the radio 
station Klara and was 
editor-in-chief of A+ in 
2017.

Maarten Van Acker 
is professor of Urban 
Design & Planning and the 
spokesperson of the Re-
search Group for Urban De-
velopment at the Faculty 
of Design Sciences at the 
University of Antwerp. He 
trained as an architec-
tural engineer and urban 
planner and holds a PhD 
in engineering. His re-
cent research focuses on 
healthy urban design and 
sustainable infrastruc-
ture projects.

Emmanuel van der Beek 
is a freelance journal-
ist. He writes on archi-
tecture and music for De 
Standaard. He obtained 
a masters’s degree in 
literature in 2019. He is 
currently studying for a 
master’s degree in archi-
tectural engineering at 
KU Leuven.

Contributors to this issue

A+ Architecture in Belgium  Bimonthly bilingual magazine, ISSN 1375–5072, Volume 49 (2022) N14

Advertisers 

BEGA 
BRUXELLES ENVIRONNEMENT  
LEEFMILIEU BRUSSEL

CREATON TERREAL
DIE KEURE
D’IETEREN IMMO 
ELEVATE
FINSTRAL 
FRAGER 
GEBERIT 
GIRA
JUNG 
METALFIRE
MODULYSS 
POLESTAR 
REALTY
RENSON 
STONE
VAI

Editorial team 
Editor-in-chief 

Lisa De Visscher 
Deputy editor-in-chief 

Eline Dehullu
Production and IT 

Grégoire Maus
Translation, copy-editing and proofreading 

Patrick Lennon
Graphic design  

Kritis & Kritis
Typeface 

Rhymes, Prestige Elite
Printing	  

Die Keure, Bruges
Cover image 

noAarchitecten, Coda, 
Wuustwezel, 2020 
© Filip Dujardin

Back cover image 

Plant en Houtgoed, Mobile 
Forest, Northern Quarter, 
Brussels, 2020 
© Maxime Delvaux

Content page image 

Ouest, Théâtre du Rideau, 
Brussels, 2019

Artistic committee  

Gilles Debrun 
Pauline Fockedey  
Nicolas Hemeleers  
Kelly Hendriks 
Véronique Patteeuw  
Hera Van Sande 
Guillaume Vanneste  
Ward Verbakel

Editorial address 

Ernest Allardstraat 21/3 
1000 Brussels  
redactie@a-plus.be  
www.a-plus.be 

 

A+ is a publication of CIAUD/
ICASD Information Centre for 
Architecture, Urbanism and 
Design. 

Publisher	  

Philémon Wachtelaer  
Ernest Allardstraat 21/3  
1000 Brussels 

Copyright CIAUD/ICASD 

Articles are the sole  
responsibility of the 
authors. All rights of 
reproduction, transla-
tion and adaptation (even 
partial) reserved for all 
countries.

Office management and subscriptions 

Deborah Schwarzbaum 
office@a-plus.be 
abonnement@a-plus.be

Advertising and sponsoring 

Rita Minissi 
rita.minissi@mima.be 
+32 497 500 292

Communication and press 

Louise Van Laethem
Marketing 

Vince Mortier
 Exhibitions and lectures 

Lara Molino

Board of directors 
CIAUD/ICASD

Chair 

Philémon Wachtelaer
Vice-chair 

Anne Sophie Nottebaert
Secretary 

Geert De Groote
 Members 

Olivier Bastin 
Petra Decouttere 
Paul Dujardin 
Ruben Goots 
Nicolas Hemeleers 
Jo Huygh 
Anne Ledroit 
Stéphanie Lorfèvre 
Isabelle Vanhoonacker

Special thanks

To the teams of the Flemish 
Government Architect, 
Brussels Government Archi-
tect and Cellule architec-
ture of the Wallonia-Brus-
sels Federation for their 
substantial contributions 
to this issue and for their 
support.



98 A+299



Good architecture begins with good commissioning. If 
we look at the work of Le Corbusier, Mies van der Rohe 
and Gerrit Rietveld, for example, their clients – Baron 
Charles de Beistegui, Pierre Couturier, Grete Tugen-
that, Phyllis Lambert and Truus Schröder-Schräder 
– are emphatically present in the background. Today 
is no different. The story behind the Mobilis project, 
a design by Xaveer De Geyter Architects for D’Ieteren 
Immo that is currently under construction, illustrates 
what happens when a visionary architect, ambitious 
public authorities and an enlightened commissioner 
aim for architectural quality in the twenty-first century.

The good ancestor 
in Anderlecht

Véronique Patteeuw
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About forty years ago, Roland D’Ieteren, a direct descend
ant of Jean-Joseph D’Ieteren, founder of the eponymous 
company, wrote a letter to the then mayor of the Brussels 
municipality of Anderlecht, Christian D’Hoogh. D’Ieteren 
had his eye on the land at the corner of Boulevard Industriel, 
Boulevard Paepsem and the Canal and, with the necessary 
entrepreneurial spirit, managed to convince the mayor to 
sell the land for the construction of an automobile garage. 
When, decades later, that garage needed renovation, a plan 
was conceived within D’Ieteren to build a new showroom 
on the property. The envisioned ‘shoebox on a parking lot’ 
fitted perfectly among the industrial sheds in the unregu-
lated amalgam of this industrial part of the Brussels Canal 
Zone. However, the project was lacking in vision. ‘We left 
the meeting with the authorities with the realization that we 
could shelve our project, but then also saw that there was a 
unique opportunity before us’, recalls Greet Mertens, head 
of architecture at D’Ieteren Immo. The group had a plot of 
land on which it could adjust the initial 3,000 m2 of garage 
and showroom to almost 35,000 m2 of productive functions 
fitting within the Canal Plan, Alexandre Chemetoff’s plan 
for the development of the Brussels Canal Zone.

	 That opportunity crystallized at an important moment for 
the group. In 2016 D’Ieteren Immo, the group’s real-estate 
division, had just been created with the mandate to invest 
the group’s historic sites in Belgium. Indeed, the current 
transformation of the automotive sector threatened some 
thirty-five industrial buildings owned by the group with 
imminent vacancy. D’Ieteren’s real-estate company not only 
authorized a certain diversification of business models, but 
also opened a path within the group to implement sustain
ability and long-term thinking within the management of its 
own patrimony. Its ‘Invest and Hold’ strategy perpetuates 
real-estate assets in the very long term, in an intergenera-
tional perspective. The creation of value is done in a very 
slow but progressive way. If D’Ieteren Immo initiated a new 
direction for the group, Mobilis was a test case, a site where 
the economic feasibility of long-term thinking and adaptable 
architecture could be tested. 
	 The many conversations between D’Ieteren Immo and the 
Brussels public authorities were crucial on the journey from 
idea to implementation. In a very early stage, work sessions 
were organized with the Canal Team, composed of public 
stakeholders, responsible for advising and guiding project 

XDGA
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↓
The building renders 
the productivity of its 
programme visible 
from every perspective: 
the stacking of cars 
in the showroom, the 
half-sunk atelier 

spaces that, with a 
ceiling height of 7 m, 
catch daylight and lend 
visibility to the work, 
or the movement of 
driving into and out of 
the garage.
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developers and architects, in the framework of the redevel
opment of the Brussels Canal Zone. It is in collaboration 
with that team that the contours of the project were sketched. 
The ‘shoebox’ was replaced by a new building typology that 
proposed an urban guise for its productive functions through 
the stacking of its programme on multiple floors. It also 
sought an alignment of the building with the urban front on 
the boulevard and proposed transparency and visibility of 
the activities, creating an urban presence at this particular 
intersection in Anderlecht. In a second phase, the team of 
the Brussels Government Architect (BMA) opened the path 
to a design competition where preliminary design research 
would make it possible to test further some of the initial 
scenarios, and a public and transparent procedure proposed 
architects and designers new to D’Ieteren Immo. 
	 The architectural ambitions were not minor. With a nod 
to Jules Verne’s ‘Mobilis in mobile’ (the motto of the Nautilus 
submarine in Twenty Thousand Leagues under the Sea), the 
project’s name echoed a leap forward: a renewed under
standing of the building’s programme and a challenging 
take on its architecture, both flexible and for the long-term. 
‘Today, as a company, we face a double temporality. On 
the one hand, today’s sustainability requirements call for 
sturdier buildings; on the other hand, companies must be 
able to respond ever more quickly to the market’s changing 
trends. Mobilis is an exercise in bringing the two together. 
The ambition from the start has been to realize a building 
that can stand for a hundred years, but can be adapted over 
time’, recalls Greet Mertens.

	 Within the framework of the competition, five selected 
design teams were asked for a double design task: on the 
one hand, to take into account a known programme of 
requirements (15,000 m2 of workspace, a showroom and 
offices); on the other hand, to make relevant programmatic 
proposals that can activate the car garage. With these add
itional functions (which were to cover an area of about 9,000 
m2), D’Ieteren sought to capitalize on job creation while 
diversifying its own business model. The design by Xaveer 
De Geyter Architects (XDGA), which was named the winner, 
is certainly intelligent in that regard. The office designed a 
structure that offers 24,000 m2 of tangible and intangible 
production and that can be adapted to other programmes 
over the coming decades.
	 Bordering the Canal and two major roads, the 10,000 
m2 site presented a unique opportunity to create a building 
with neither a front nor back, a building that makes the 
productivity of its programme visible from every perspec-
tive: the stacking of cars in the showrooms, the half-buried 
studio spaces which, with their 7 m floor height, catch day-
light and lend visibility to the work, and even the dynamics 
of driving in and out of the car park. The curved façades 
suggest that the plan continues its whimsical design in-
side. But nothing could be further from the truth. XDGA 
designed a regular rational grid that spreads over the entire 
surface of the garage, interrupted only by five large patios 
and several vertical cores. The grid organizes logistics at 
all levels and translates the structure’s design according 
to four scale levels with specific lifespans: S, M, L and XL. 

Mobilis, Anderlecht
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The amorphous 
design of the building 
playfully follows 
the plot boundary. 
Bordering the Canal 
and located near two 
major access roads, the 
10,000 m2 site offers 
a unique opportunity 
to realize a building 
without a front or 
back.
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The XL level, which includes the primary concrete structure 
and patios, has a life expectancy of one hundred years. Set 
at 16.2 m by 16.2 m, it allows for large spans in the atel-
ier, showroom and parking garage. Its oversize is located 
both in its dimensions (7 m between slabs) and in its load- 
bearing capacity (16kN/m2). In the long term, horizontal 
and vertical divisions by means of a secondary suspended 
steel structure with a life expectancy of fifty years can be 
added and removed depending on the further completion 
and development of the project. A special feature is that 
the steel ramps are also adaptable without affecting the 
primary structure. The somewhat robust concrete columns 
have a certain prominence; the slender steel pulls, in turn, a 
certain elegance. The M level (which includes the techniques 
of the building) and the S level (comprising the interior and 
furnishings) are both flexible and planned to last between 
five and twenty years. Although flexibility and adaptability 
were paramount, Mobilis was designed on the basis of very 
concrete programme components. The design’s oversize lies 
as much in its dimension as in the design of circulation and 
techniques. For instance, five large patios not only lend the 
building identity but also organize the vertical circulation, 
provide adequate daylight and bring techniques into the 
building without impeding future flexibility. 

	 Circularity is a keyword in today’s architectural discourse 
on sustainable architecture. Most often, however, it is invari
ably downsized to circular thinking with regard to materials 
and building components. But isn’t the supreme form of 
circularity the permanence of the building itself? Wouldn’t 
it become crucial to aim for adaptive reuse and structural 
resilience without having to dismantle the building com-
pletely? Forty years ago, Roland D’Ieteren managed to cash 
in on his vision of entrepreneurship by the Canal. Today, 
D’Ieteren Immo seems to tackle the permanence of its own 
patrimony with the same commitment. Their thirty-five sites 
will accommodate multiple assignments in the near future. 
The Heyvaert site was transformed into Circularium in 
2020 with 51N4E. The headquarters in Elsene/Ixelles, some 
parts of which are 106 years old, are currently being tackled 
in partnership with British architect Amanda Levete. With 
Mobilis, the group is showing its willingness to invest with 
seriousness in sophisticated projects that combine sustain-
ability and long-term economic viability. In an era in which 
both clients and architects are compelled to reflect on their 
roles and responsibilities, the crucial conversations between 
designers, enlightened commissioners and public authorities 
may open up a pathway to projects that combine design 
quality with ancestral thinking. 

XDGA, Mobilis, Anderlecht

↓
The basic idea is not 
to make a building 
that can be adapted 
endlessly to new 
activities, but to 
conceive a structure 
in which anything can 
happen. 

XDGA designed a 
building that offers 
24,000 m2 as material 
and immaterial 
production without 
knowing or defining 
the specific use. 
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